ENGLISH   SCHOOL
ROOMS   XXII   TO   XXV

To begin a study of English painting with the
pictures in the next room (Room XXII) is as
illogical as to open a book at the last page. It is, there-
fore, essential to go direct to Room XXV and trace
thereby the development of our national painting in
its chronological order.

Room XXV, one of the most serene and pleasant
galleries in the building, is devoted to the English
eighteenth century; Rooms XXIV and XXIII display
the age of Turner and Room XXII brings us to the
last lap of English painting, as it stood at the end of the
nineteenth century.

For the student of the nineteenth century in England
and of the art of the present time, the National Gallery
cannot help but be inadequate and those who wish
to concentrate upon this period should at once repair
to the National Gallery of Modem Art, at Miilbank
(Tate Gallery).

ROOM   XXV

The first thought which strikes those who reflect upon
.the chronology of art is the comparative lateness of
painting as contrasted with that of other coun-

tries. Those who wonder thus are not entirely right
for, ia the Middle Ages, art flourished as strongly in
England as abroad and painting (always under the
domain of the Church) was an important facet of
artistic activity. The destruction cf nearly all our
mediaeval ecclesiastical paintings under the wave of
puritan iconodasm which later swept through England
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